This preview will show you a sample of some of the things you
will be learning as you continue with your lessons.

You will view actual screen shots from the curriculum. The
actual course contains 350 pages, so this is just a small
sampling. The quality of these samples are purposely distorted
for copy protection.

1. Will I learn how to read real music?
Absolutely! Reading music is the main focus of these lessons.

2. Will I learn about the black notes?
Of course! The black notes represent sharps and flats and will be
taught in detail.

3. Will I learn how to use my fingers correctly?
This is one of my exclusive secrets to success - fingering techniques!

4. Will I be able to play other sheet music?

Yes, these lessons are complete and teaches the tfraditional symbols
associated with note reading, and real sheet music. When you
complete this course - you will be able to shop for any music of your
choice!



Looking at Real Music

At the end of the free lessons 1-3, the music you were
playing looked like this:
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Lesson 4 will show you how the above music translates to real music
and how to read it effectively and smoothly:
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A Closer Look at Real Music

When the treble staff and the bass staff are connected,
they are called the GRAND STAFF.

Treble Staff (for right hand notes)
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Bass Staff (for left hand notes)
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Sample from Level 4

This page shows that in Level 4, you will become

familiar with a few real notes on the grand staff with
both hands.
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Sample of Learning a New Note

G is the name of the second line
of the treble staff. When there is a note on it, you will
play G.
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Sample of Finger Placement

This sample shows an introduction to proper fingering.
An early introduction to fingering is one of the “secrets” to
learning how to read notes faster than a traditional method.
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More Samples of Basic Concepts

Introduction to the Time Signature:
(Sample only: Instructions not included)
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Samples of Learning the Bass Staff Notes

Introduction to the broken chords, single bass notes.
(Sample only: Instructions not included)

A 1
)
O | |
%—4 o
Py o * >
1 &2 & 3&
e 6) ® - [ )
. ) —
C E G

Bass note pattern introduction:
(Sample only: Instructions not included)
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Sawple of a song toward the end of Level 5:

Alouette
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Samples of Eighth Notes

Eighth note introduction:
(Sample only: Instructions not included)
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Eighth note practice:
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Samples of huilding upon previous learned concepts

New bass notes, new treble note, compound eighth notes, new fingering

maneuver:
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Sample of the dotted quarter note and single eighth note:
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Samples of Learning Chords

The inverted F chord:
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Chord application:
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Learning the Proper Fingering of a Scale
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Samples of Learning Intervals
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Black Notes: Learning Accidentals (Sharps)
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Black Notes: Learning Accidentals (flats)
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Key Signatures
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The Famous Fuer Elise

More chord variations and the repeat sign:
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Using Dynamics (Amazing Grace)

J =FORTE: Loud

mf = MEZZ 0O FORTE: Moderately Loud
JI = FORTISSIMO: Very Loud

P =PIANO: Soft

P = MEZZO PIAN O: Moderately Soft
PP =PIANISSIMO: Very Soft

5
3 |
% i 2 = l1 T |
Pt o -
P
Ty Y = ]
S)E % " i3 5 ) %
- ¢ - -
s U 5
f N @ )
3 [ = H-.i' =
3 » ‘__gl F - 7 "ﬁ
1 91
i _-_-_-_-_-_'_""_=l—
—_——— HUﬂ
m - F -
= ! = 4 :ri' 1.!
L L g

e e % % e e e e e e Y Y Y e e e e e e Y Y e e e e e e Yo Y Y e e e e e e Yo Y Y K e e e e e Y Y K



Melodic Interval Recognition
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Space to space
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Another simple secret to fast note recognition:
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Clips of two songs:

Progression of song difficulty
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Right Hand Chords

A A
¥
M
|
A
| o
Lk ]
oo
L1
|

i
L L]
L L1
L L]
L L]
Nty
|
T
=4 M e
"me
L L 1.

. |

7

3

e e % % e e e e e e Y Y e e e e e e Yo Y Y e e e e e e Yo Y Y e e e e e e Yo Y Y K e e e e e Y Y




Home on the Range
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Learning 16™ Notes
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6/8 Time Signature
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Moderato (at a moderate rate of speed)
Andante (walking speed)

Allegro (moderately fast)

Vivace (fast)
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Yellow Rose of Texas
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Scales and Corresponding Chords
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CanoninC
(Exact Melody of Canon in D)

This is the beloved beaqinning of the Canon:
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Closing Comments
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Hope you enjoyed your preview! Even though this is only a small portion
of the lesson material, you can easily see that all concepts of reading

music are taught in my exclusive easy to learn format and that you will
experience amazing progress from beginning to end!
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